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Beginner’s bow hold. Thumb below frog. ‘"The thumb and the bow make an o'bl.i'que' angle.
Ns-FE LR BbIlESOREHRIECIFLE S, CEFRIEBIEN LTRSS L D & S .



Bl L l'l ‘I
) ! AP ETIRLA), R s '1- 2 N c:hl';.:h'\"'}"w‘ L 4 S TR P | W
PR TRTIARA T T ook
i .1 -f,'."_.l 8 O S L W g ( kD ' - '
’l. l:..li""..,.; ""'r:":_ 'I.{ ‘ ' a
1 . H ; ‘ I

L |1"' . et
: 4 .r] g i :
4 v :I-. 2 -1}-- .|.|:. I
.| ' Il. '{ !I‘.J"J\I“ 1 2! . ; L X,
~ . . k ¢¢'pll.
e I" = .1-" = '.ﬁlii e |"“ y E |
' . TERT B A ].L".l'l"' R
I ’ 1:'-\ t}'allfi ! *"' h"t . !
AT S P R ;
'I-!r:l-;: _..._.HLHE"- ;{*
, . -:'=.'.--'.}L'.'
N WA &
l..'.1'
3
N
. ."::h

The thumb and the middle finger form a circle

The basic posture is the E-string posture.
when holding the bow.
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Correct hold of the left hand.
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The E-string Posture is fundamental and should be com- Eid % 0 (o Aiz, LvwisoAd#ne L ciqid+4 2,
pletely mastered. |

Exercises for Proper E-String Posture  E#%ic X 31F L WD HiY
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L xercises for Changing Strings  #®BEDOMHE
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1. Twinkle, Twinkle, Little Star ¥ J. % 5 & o
Variations % ##
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To play n , Stop thec bow without pressure after J_J DV ETT=K88DENIEE LMWL D4 L 77—}
each eighth note. Bow smoothly and unhurriedly, with |
a short pause between bow strokes.
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Stop the bow without pressure after each note.
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Folk Song

2. Lightly Row 59 Bi 3
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This should be taught at each lesson.

\ Pluck the open string

and listen to the sound.of the
vibrating string.
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With the bow, try to play tones with the Same resonance.
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9. Perpetual Motion

in A major

Plav this piece at the nriddle of the bow using a very
shgst stroke. Stop the bow after each note. Play slowly
~at first and then gradually speed up the tempo.
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Variation

10. Allegretto 71 2771w )

Perpetual Motion
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Exercise for the 4th Finger
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Do not raise the 1st finger from the string.
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This should be taught at each lesson. Pupils should al-
ways strive for a more beautiful and resonant tone
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11. Andantino
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Tonalization

This should be taught at each lesson.
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* Place the 2nd finger close to the Ist finger. Keep the

2 nFgd 1 DI/ICHDITTHEB S 2L D

st finger down.
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12. Etude B 1E
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Allegretto
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* Place the 4th finger accurately. The 2nd finger should
touch the Ist finger.
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16. The Happy Farmer . # L % B %
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17. Gavotte

‘.1\.1
1
v !-._"

F

v b

\

"
T

gttt

E. J. Gossec

|'
i
o ]
i
' [}
v
:G:., A
i
e

AT

o
e}

eyt
1‘-1

T A A T e e R

" L —

'-_.



L
ol
ne

| '. n \/

N:
- . - __
W1

Y
R
h .

I’rocedure for Practice

Listen carefully to the infonation.

Use a short stroke. Place the bow on the string, then
play, keeping the bow on the string during the rest.
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